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MA English 
 

City’s stimulating MA English enables you to acquire academic research 
training and vital employability skills while studying in the heart of London. 
 
Website 
https://www.city.ac.uk/study/courses/postgraduate/english/2020 
 
Contact 
Dr Minna Vuohelainen 
Minna.Vuohelainen@city.ac.uk 
 
Start date 
21 September, 2020 (welcome week) 
28 September, 2020 (teaching) 

Duration 
Full-time: one year 
Part-time: two years 

 
Fees 
UK/ EU: 
Full-time: £8000 
Part-time: £4000 
 

Non-EU: 
Full-time: £13,500 
Part-time: £6750 

Applications 
https://www.city.ac.uk/study/courses/postgraduate/english/2020  

There is no formal deadline, but early applications are encouraged. You may need to attend 
an interview in person or virtually. 
 
Entry requirements 

Applicants should normally 

• Hold a 2.1 Honours BA degree or an equivalent qualification. 
• Have studied a relevant subject such as English, Comparative Literature, Theatre and 

Drama, Film and Media Studies, Creative Writing or Humanities. 
• If your first language is not English, you will be expected to demonstrate Level 7.0 

proficiency in the IELTS English language test. 
 
Important disclaimer 
Every effort has been taken to ensure that the information in this leaflet is correct. The 
University reserves the right, arising from unforeseen events or circumstances beyond our 
control, to add to or remove programmes and to make changes in regulations, syllabuses, 
programme options and modules without prior notice.  

https://www.city.ac.uk/study/courses/postgraduate/english/2020
mailto:Minna.Vuohelainen@city.ac.uk
https://www.city.ac.uk/study/courses/postgraduate/english/2020
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About the programme 
 
Who is it for? 
 
City’s MA English will appeal to graduates from backgrounds in English, the Humanities, 
Creative Writing and other aligned disciplines who wish to develop their skills further at 
postgraduate level. The programme allows you to focus solely on English Literature, or to 
combine English Literature with Creative Writing and/ or Publishing. You will gain both 
academic and transferable skills, preparing you for a diverse range of graduate careers. You 
will benefit from City’s reputation as a provider of academic excellence for business and the 
professions and from London’s outstanding research, cultural and creative facilities. 
 
Objectives 
 
City’s MA English aims to produce graduates who are versatile researchers, effective 
communicators and active, reflective learners with a range of subject-specific, transferable 
and employability skills. Underpinned by the conviction that English is an academic subject 
that makes a significant contribution to cultural life, this distinctive degree enables you to 
combine literary scholarship with creative and/ or professional writing. 
 
The programme brings together: 
 
• Theoretical and research training in English 
• A predominantly modern and contemporary module diet centred around identity and 

genre that views literature as an active participant in social and cultural debates 
• A varied assessment regime that fosters your subject-specific, research and transferable 

skills 
• Access to elective modules in Publishing and Creative Writing that will enable you to 

develop additional, aligned skill-sets 
 
Teaching and learning 
 
You will learn through a mixture of learning activities, during which you will be introduced to 
important contexts, concepts and critical frameworks. Workshops will be focused on 
discussion and student-led activities and will enable you to apply your learning in an 
interactive, supportive environment. Your learning will be supported by the virtual learning 
environment. The dissertation is supported by individual supervision sessions and by the 
skills acquired in the core module in Research Methods, which will guide you through the 
process of researching and writing a dissertation. 
 
The programme is delivered by a team of dedicated academics. Creative Writing and 
Publishing modules are led by published authors and professionals with industry experience. 
You may also benefit from access to visiting speakers from academia, the professions and 
the creative industries. 
 
The programme deploys a variety of assessment methods that are designed systematically 
to develop your graduate-level academic, research, professional and creative skills and to 
prepare you for a wide range of graduate employment. Individual modules deploy a range of 
assessment methods, including critical essays, presentations, portfolios of writing that 
demonstrate evidence of the ability to write in diverse registers and for diverse audiences, 
research-based assignments, projects, creative and professional writing, and a substantial 
dissertation project. Some modules may include group assessments and forms of peer 
assessment. 
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Overall workload 
 
The full-time programme requires a full-time commitment to study. Part-time students should 
expect to devote at least two days a week to their studies. Full-time students can normally 
expect 8-12 hours of contact time per week during term-time, plus a significant amount of 
time spent on preparatory reading, independent study and research, and preparation of 
assignments. Part-time students should typically expect half of this contact time.  
 
Career prospects 
 
The MA in English develops key transferable skills in research, analysis and oral and written 
communication relevant to a range of careers, including publishing, advertising and 
marketing, library science, digital media, charities and the heritage industry, teaching and 
journalism. English graduates are able to think analytically, initiate and conduct projects 
creatively, articulate complex conclusions effectively both orally and in writing, and display 
sensitivity to diversity and wider contextual issues. If you avail yourself of the study options 
in Publishing and/or Creative Writing, you may benefit from our established reputation and 
professional links in these fields. The MA in English also prepares you for further MPhil/PhD 
research and expedites your access to such programmes. 
 
      

Programme structure 
 
The MA award consists of 120 credits of taught modules and a 60-credit Dissertation, which 
is supervised. 
 
You must complete two compulsory 15-credit modules (ENM001 Literary Theory and 
Concepts; ENM002 Research Methods) and at least three of the following 15-credit 
modules: 
 
• ENM004 Constituting Identities 
• ENM005 Imagined Communities 
• ENM006 Literary Cartographies 
• ENM007 Genre in Context 
• ENM008 Theorising Women’s Writing 
• ENM009 Text and Image 
 
You will select the remaining 45 credits of taught modules from a range of modules in 
English Literature, Publishing and/or Creative Writing. You may take all 120 taught credits in 
English, select a combination of English and Creative Writing or Publishing modules, or 
study all three.  
 
Full-time students will normally study four modules per term for two terms and complete a 
dissertation in term 3. Part-time students will normally study two modules per term over two 
years and will complete a dissertation in term 3 of their second year of study. 
 
Please note that the module offer is subject to sufficient recruitment and reading lists 
are subject to change. Final reading lists will be confirmed during the summer. 
 

  



4 
 

Compulsory modules 
 
ENM001 Literary Theory and Concepts (15 credits) 
 
This module provides a thorough grounding in the development and use of twentieth- and 
twenty-first century literary theory. Students will read primary texts by a range of writers –
psychoanalysts, social and cultural theorists, philosophers and literary critics – and become 
familiar with the ways in which these thinkers shaped and continue to shape the way we 
read literature and, conversely, the ways in which literature shapes the way we read theory. 
The module will trace these movements in their historical arc, beginning with New Criticism, 
psychoanalysis and Marxism in the earlier part of the twentieth century and moving through 
structuralism and poststructuralism movements in the second half of the twentieth century. 
We will study the ways in which New Historicism, postcolonialism and sexuality/gender 
studies grew out of these earlier critical conversations. The module will finish by reading 
newer developments in spatial theories and posthumanism. 
 
Assessment 
1. An individual portfolio of critical reading and reflection, which may include, for example, 

reviews and applications of theory texts and critical debates (2000 words) 
2. An individual presentation on a concept or theory relevant to your studies (10 minutes) 
 
Set reading 
Norman Veitch et al., eds., The Norton Anthology of Theory and Criticism, 3rd edn (New 

York: Norton, 2018) 
 
 
ENM002 Research Methods (15 credits) 
 
This module will familiarise you with a variety of research methods applicable to advanced 
literary study. You will develop your own research practice and articulate critical awareness 
of your methodological choices. The module will prepare you for dissertation research by 
introducing you to key resources, both archival and digital. Seminar work and assessment 
will require you to act autonomously in planning and implementing tasks, deal systematically 
and creatively with complex issues, and communicate your research questions, findings and 
conclusions clearly. 
 
Assessment 
1. An individual portfolio of research tasks related to your dissertation, which may include, 

for example, a dissertation proposal, an annotated bibliography, a methodology section 
(2000 words) 

2. An individual presentation related to your dissertation project (10 minutes)  
 
Suggested reading  
Berry, David M., ed., Understanding Digital Humanities (Basingstoke: Palgrave, 2012) 
Booth, Wayne C., Gregory G. Columb and Joseph M. Williams, The Craft of Research, 4th 

edn (Chicago and London: University of Chicago Press, 2016) 
Moran, J., Interdisciplinarity. 2nd edn (London and New York: Routledge, 2010) 
Nicholls, David G., ed., Introduction to Scholarship in Modern Languages and Literatures 

(New York: Modern Language Association of America, 2007) 
Thompson, M., Ethics (London: Hodder, 2006) 
Wisker, G., The Postgraduate Research Handbook (Houndmills: Palgrave Macmillan, 2001) 
  



5 
 

ENM003 Dissertation (60 credits) 
 
This module gives you the opportunity to pursue independent research on a topic of your 
own choice. Working in consultation with a supervisor, you will identify, research and write 
up a substantial piece of independent research related to your programme of study. You will 
gain a systematic understanding of knowledge and a critical awareness of current problems 
and debates in your research area and will develop a comprehensive critical understanding 
of methodologies applicable to your own research. Through guided independent study, you 
will develop a detailed and sustained line of enquiry in response to your research 
question(s), where appropriate critiquing existing paradigms, proposing new hypotheses and 
demonstrating originality in the application of knowledge.  
 
Assessment 
1. An individual 15,000-word Dissertation 
 
 

English core elective modules (choose at least 45 credits) 
 
ENM004 Constituting Identities (15 credits) 
 
This module will identify central arguments and debates in theoretical accounts of narrative 
identity with a focus on the theme of women and ‘madness’. The class will consider the 
contested meanings of the ‘madwoman’ in feminist theory, where the ‘madwoman’ has 
figured both as a symbol of resistance and subversive challenge to patriarchal structures 
and as an extreme and literal embodiment of women’s oppression and disenfranchisement.  
We will begin with the most famous feminist symbol of madness as subversion, the 
‘madwoman in the attic.’ We will then look at feminist readings of ‘embodied’ madness—
hysteria, anorexia, agoraphobia—with a focus on Freud’s case history of ‘Dora.’ We will read 
women writers’ accounts of institutional madness in mid-century in tandem with key pieces 
by Simone de Beauvoir and Betty Friedan that inaugurated the rise of Second Wave 
feminism. We will consider ‘madness’ from the perspective of theorists who focus on 
material, social and cultural constituents involved in the construction of femininity, using as 
our literary lens Marge Piercy’s dystopic Woman on the Edge of Time. Piercy’s novel, with its 
emphasis on the role of biological reproduction, also offers us an opportunity to look at 
feminist debates concerning the role of sexuality in constituting identity. We will spend our 
final weeks on influential accounts of female subjectivity as relational and grounded in the 
primacy of the mother-daughter relationship, a focus which characterizes both Toni 
Morrison’s Beloved and Maxine Hong Kingston’s memoir The Woman Warrior:  Memoirs of a 
Girlhood among Ghosts.  We will end by reading Marilynne Robinson’s Housekeeping in 
tandem with Adriana Cavarero’s and Judith Butler’s work on structures of the self as 
inextricably interwoven with the (narration of) the other. Throughout the term theoretical 
arguments will be ‘tested out’ in relation to a range of women’s writings. We will see how the 
critical frameworks offered by the theories under discussion help to illuminate the literary 
texts, but also how the experiences and narratives presented in those texts may call into 
question some of the assumptions implicit in the theoretical paradigms.   

Assessment 
1. An individual research proposal and annotated bibliography related to the essay (1000 

words) 
2. An individual essay (2000 words) 
 
Set reading 
Frame, Janet, Faces in the Water 
Freud, Sigmund A Fragment of an Analysis of a Case of Hysteria (Dora) 
Kingston, Maxine Hong, The Woman Warrior:  Memoir of a Girlhood among Ghosts 



6 
 

Morrison, Toni, Beloved 
Piercy, Marge, Woman on the Edge of Time 
Plath, Sylvia, The Bell Jar 
Robinson, Marilynne, Housekeeping 
 
 
ENM005 Imagined Communities (15 credits) 
 
Taking the diasporic Jewish community as a case study, this module will enable you to gain 
an understanding of the central role played by storytelling in the creation of collective 
identities. Drawing on the critical work of Benedict Anderson from which it derives its name, 
the module engages with questions of communal identity, nationhood, migration and 
diaspora. You will study the stories that national, cultural, ethnic or social groups tell about 
themselves in an effort to project a coherent identity both to themselves and to others. The 
module explores theories of collective memory, the interplay between identity and 
Otherness, and questions related to belonging and displacement. In your coursework, you 
will reflect critically on the importance of storytelling for the emergence and maintenance of 
collective identities and the role played by editorial decisions in the creation and 
dissemination of such narratives. 
 
Assessment 
1. An individual research blog (1000 words) 
2. An individual anthology of texts or extracts that construct a communal identity, with an 

introduction and editorial material totalling 2000 words 
 
Set reading 
De Waal, Edmund, The Hare with Amber Eyes (2010) 
Frank, Anne, The Diary of a Young Girl (1947) 
Levi, Primo, If This is a Man (1947) 
Sebald, W. G., The Emigrants (1992) 
Spiegelman, Art, The Complete Maus (2003) 
Szpilman, Władysław, The Pianist (1946) 
Wiesel, Eli, Night (1956) 
Zangwill, Israel, Children of the Ghetto (1892)  
 
 
ENM006 Literary Cartographies (15 credits) 
 
Some of the most significant recent developments in literary studies have been stimulated by 
considerations of space, place, mapping, geography and landscape. Drawing upon this 
‘spatial turn’, this module examines the construction of different kinds of textual ‘worlds’ in 
literature from the late nineteenth and the early twentieth centuries. This period witnessed 
urban and imperial expansion, improved travel opportunities and significant migratory 
movements, which generated a sense of spatial flux. How did literary texts engage with 
spatiality, to what extent do they act as maps, and do different genres construct different 
literary worlds? The module will engage with a variety of texts and genres from this culturally 
rich period that address the experience of urban, imperial, rural and imaginary spaces. You 
will also learn to evaluate critically theories of spatiality and mapping, apply such theories to 
the study of literary texts, and articulate an awareness of the implications of thinking spatially 
about literature.  
 
Assessment 
1. An individual portfolio of critical reading, which may include, for example, critical reviews 

and applications of theory texts (1500 words) 
2. An individual presentation (15 minutes) 
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Set reading (any edition) 
Doyle, Arthur Conan, The Hound of the Baskervilles (1902) 
Forster, E. M., Howards End (1910) 
Gissing, George, The Nether World (1889) 
Haggard, H. Rider, She (1886) 
Hardy, Thomas, Tess of the D’Urbervilles (1891) 
Kipling, Rudyard, ‘They’ (1904) 
Levy, Amy, The Romance of a Shop (1888) 
Marsh, Richard, The Beetle: A Mystery (1897) 
Stevenson, R. L., Treasure Island (1882) 
Wells, H. G., The War of the Worlds (1898) 
 
Recommended introduction to spatial theory 
Tally, Robert T. Jr., Spatiality (London & New York: Routledge, 2013) 
 
 
ENM007 Genre in Context (15 credits) 
 
This module explores the development of tragedy in England from the Elizabethan period 
until the late seventeenth century. Studying a sequence of tragic texts by well-known and 
less familiar playwrights, we analyse how tragedy and its conventions – such as the tragic 
hero/heroine, fate and fatedness, or human suffering – were used to articulate socio-political, 
religious and intellectual tensions. Topics covered include murder and revenge in popular 
culture, aristocratic scandal, the status of women and servants, incest, philosophical 
scepticism, seventeenth century ideas of masculinity, and others. The module aims to 
encourage an informed appreciation of the links between dramatic form and social conflict 
and change. 
  
Assessment 
1. An individual portfolio of writing tasks, which may include, for example, a book review, a 

comparative commentary, a blog entry, advertising materials (1500 words) 
2. An individual Genre in Context project (1500 words) 
  
Set reading 
Thomas Kyd, The Spanish Tragedy – any good paperback edition 
William Shakespeare, Hamlet – any good paperback edition 
Thomas Middleton and William Rowley, The Changeling – either the New Mermaids or 

Revels Student editions, or in Penguin selections of Middleton’s plays. 
John Ford, ‘Tis Pity She’s a Whore, ed. Marion Lomax (2008) 
John Dryden, All For Love, ed. N.J. Andrew (2004) 
 
 
ENM008 Theorising Women’s Writing (15 credits) 
 
Whose stories get to be told and heard? Who is in control of the prevailing narratives of our 
literature—and, more widely—our culture? And why? 
 
The place of women in the literary landscape is as urgent an issue today as it has ever been, 
with many female authors penning their words from the margins of both society and 
university curricula. ‘Theorising Women’s Writing’ will invite you to venture into those liminal 
spaces – the mere of Grendel’s mother, the hidden attic of Thornfield House, the forbidden 
forest of fairytale, an overcrowded boat of refugees on the Mediterranean sea – and to 
discover how, from the medieval period to the twenty-first century, women have been 
reclaiming existing narratives and creating new ones, in order to tell their own tales.  
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In recovering these stories you will become familiar with the frameworks, theories and 
methods which scholars have developed to discuss women’s writing as a distinct field and 
explore how the historical and cultural production (and regulation) of gender and sexuality 
have led to the creation of these writings. Moreover, you’ll consider the ways in which 
gender and sexuality intersect with other axes of difference, such as race, disability, 
ethnicity, nationality and class.  
 
In a poem entitled ‘Diving into the Wreck’, Adrienne Rich imagines the literary canon as ‘a 
book of myths/in which our names/do not appear’. ‘Theorising Women’s Writing’ will enable 
you to uncover the hidden voices of literature—those names and stories which the ‘book of 
myths’ does not preserve—and to analyse the various ways in which women have either 
filled in its blanks, or revised its stories entirely. 
 
Assessment 
1. An individual research-in-progress presentation related to the critical essay (10 minutes) 
2. An individual critical essay (2000 words) applying relevant theoretical frameworks to the 

study of women’s writing 
 
Set reading 
Kamila Shamsie, Home Fire (London: Bloomsbury, 2018)  
Sophocles, Antigone, transl. Anne Carson (London: Oberon, 2015) 
Ali Smith, Boy Meets Girl (Edinburgh: Canongate, 2007)  
Ovid, Metamorphoses (extracts provided) 
Helen Oyeyemi, Mr. Fox (London: Picador, 2011)  
Angela Carter, Bluebeard (London: Penguin, 2011) 
Charlotte Bronte, Jane Eyre (any edition)  
Jean Rhys, The Wide Sargasso Sea (London: Penguin, 2000) 
Beowulf, transl. Seamus Heaney (London: Faber & Faber, 2000) 
Maria Davhana Headley, The Mere Wife (London: Scribe, 2018) 
 
 
ENM009 Text and Image (15 credits) 
 
Since the late 1990s, the internet, with its proliferation of 24-hour media sites, news blogs 
and social media platforms, has trained us to ‘read’ both image and text together. In 
particular, we are increasingly acclimatised to consuming stories of war, conflict and 
displacement through these multimodal forms. Responding to these shifts in our visual 
culture, numerous comics artists, photo essayists and war journalists have in the last 
quarter-century turned to the medium of comics and graphic narratives – that is, sequential 
art that combines drawn and photographic images with written text – to document stories 
from different conflict zones.  
 
In this module, you will learn to engage critically with this documentation of war and conflict 
by studying the late twentieth and twenty-first century’s most important examples of what 
has come to be known as ‘comics journalism’. You will develop a critical vocabulary with 
which to describe and discuss the formal conventions of this visual-narrative reportage, 
focusing especially on the relationship between text and image. You will also be asked to 
reflect on the ‘ethics of looking’ that such work demands by developing a familiarity with 
several theories of visual culture, especially those that relate to the documentation of war 
and conflict in a digital age.   
 
Assessment 
1. An individual poster presentation (500 words) 
2. An individual critical essay (2500 words) 
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Set reading 
Spiegelman, Art, The Complete Maus (2003) 
Sacco, Joe, Palestine (2003) 
——, Safe Area Gorazde (2007) 
Evans, Kate, Threads: From the Refugee Crisis (2017) 
Abdelrazzaq, Leila, Baddawi (2015) 
Guibert, Emmanuel, Lefevre, Didier, and Lemercier, Frédéric, The Photographer: Into War-

torn Afghanistan with Doctors without Borders (2003) 
Delisle, Guy, Jerusalem: Chronicles from the Holy City (2012)  
Glidden, Sarah, Rolling Blackouts: Dispatches from Turkey, Syria & Iraq (2016) 
Tan, Shaun, The Arrival (2014) 
Chak, Tings, Undocumented: The Architecture of Migrant Detention (2017) 

 
 
Publishing and Creative Writing elective modules (choose up to 45 
credits) 
 

Publishing electives 
 
PBM003 Digital Publishing (15 credits) 
 
Changes associated with digitisation touch on every stage of the publishing process, 
including how we relate to, interact with and consume published products and services. 
Some sectors of the industry, especially academic and educational publishing, have long-
established and successful models of digital delivery and services. Innovations in others, 
notably consumer publishing, are closely associated with technological changes and with 
threats to traditional business models. This module explores this rapidly evolving area of 
practice with reference to analytical tools and research frameworks drawn from business 
studies and other disciplines, including sociology and cultural studies. You will review 
changes in authorship and product models, working practices, the supply chain, marketing, 
and commercial measures; and identify the effects of the associated disruptions in the 
publishing value chain. The module considers the broader cultural and global impact of the 
interactive technologies and new models of digital consumption, and develops insights 
through both an industry-facing group project and a summative essay assessment. 
 
Assessment 

1. Individual essay (3000 words) 
 
Suggested reading  
Bhaskar, Michael, The Content Machine: Towards a theory of publishing from the printing 

press to the digital network (London, NY and Delhi: Anthem Press, 2013) 
Hall, Frania, The Business of Digital Publishing (London: Routledge, 2013) 
McQuail, Denis, McQuail’s Mass Communication Theory (London: SAGE, 2010) 
Phillips, A. & Bhaskar, M., The Oxford Handbook of Publishing (Oxford: Oxford University 

Press, 2019) 
 
 
PBM004 Publishing History and Culture (15 credits) 
 
The module aims to develop an informed, critical understanding of books and print media 
in their historical and social contexts. You will review a range of literature essential to an 
understanding of the history and cultures of publishing, including the impact of printing 
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technologies; the commercialization of publishing; authorship and copyright; and the 
cultural, social, and political impact of literacy. The module will also encourage you to apply 
insights from theory and research in the humanities and social sciences to the analysis of 
the evolution and impact of publishing upon the formation and development of modern 
societies. 
 
Assessment 

1. Individual essay (3000 words) 
 
Suggested reading  
Finkelstein, D. and McCleery, A., Introduction to Book History (2nd edition) (London 

and NY: Routledge, 2012) 
Kastan, David Scott, Shakespeare and the Book (Cambridge: CUP, 2001) 
 
 
PBM006 Creating and Developing Content in Print (15 credits) 
 
This module aims to provide you with a strategic and a practical introduction to the 
challenges and opportunities the publishing industry faces in responding creatively, 
commercially and culturally to current disruptions in the publishing value chain; enable you to 
apply the knowledge you gain to critical and comparative analyses of industry practice; and 
provide an applied experience of current challenges and opportunities in responding 
creatively to the publishing marketplace.  
 
Assessment 

1. Individual assignment (3000 words) 
 
Suggested reading  
Bann, David, Book Production Control (Second Edition) (London: Class Publishing, 2012) 
Bullock, Adrian, Book Production (Abingdon: Routledge, 2012) 
Coker, M and Baverstock, A., The Naked Author: A guide to self-publishing (London: A. & C. 

Black, 2011) 
Csikszentmihalyi, M., Flow and the Psychology of Discovery and Invention (London: Harper-

Collins, 2007) 
Lupton, Ellen, Design is Storytelling (New York: Cooper Hewitt Smithsonian Design 

Museum, 2017) 
Lupton, Ellie, Indie Publishing: How to Design and Produce Your Own Book (Princeton, NJ: 

Princeton Architectural Press, 2008) 
McCannon, D. et al., Bloomsbury Guide to Creating Illustrated Children's Books (London: 

Bloomsbury, 2008) 
Moon, J., A Handbook of Reflective and Experiential Learning (Routledge Falmer, London, 

2004) 
Newton, Richard, Project Management Step by Step: How to Plan and Manage a Highly 

Successful Project (2nd Edition) (London: Pearson, 2016) 
 
 
PBM009 International Publishing Case Studies (15 credits) 
 
This module will provide aspiring and experienced International Publishers with skills in 
business analysis and research as well as applied knowledge of industry conditions. It will 
directly benefit your skills in business research as well as supporting your potential for 
professional development as a decision-maker within the publishing industry after the 
completion of the MA. 
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Assessment 
1. Individual report (3000 words) 

 
Suggested reading  
Thomas, Gary, How to do your Case Study: A guide for students and researchers (London: 

SAGE, 2011) 
Thomas, Gary, How to do your Research Project: A guide for students in education and 

applied social sciences (London: SAGE, 2013) 
Yin, Robert, Case Study Research: Design and Methods (5th edition) (London: SAGE, 2013) 
 
 
PBM011 Digital Product Innovation (15 credits) 
  
An applied, critical understanding of the disciplines which inform the effective design of 
interactive online content is a key requirement for the development of an interactive media 
artefact or website. This module provides a hands-on introduction to the skills needed to 
plan, design and create innovative prototypes for interactive content, particularly on the web, 
and encourages you to apply the knowledge and skills you will gain to your own professional 
development. You will explore design logic within product prototyping by placing the process 
of innovation in the context of a grounded understanding of the needs of specific end users, 
customers or communities. 
 
You will devise and design your own product idea in basic prototype form using a prototyping 
application, and acquire the skills to enable you to build such a product from ‘blueprint to 
basket’. Alongside basic hands-on practical training in software and prototyping, you will also 
gain an understanding of the many business, community and end-user requirements that 
inform the product innovation process. A key emphasis will be on successful project 
management in the context of ‘real world’ publishing contexts, which may be commercial, 
public or charitable. No previous experience or expertise in online development is 
necessary, and you will not be required to code. 
 
Assessment 

1. A developed working prototype or website (c. 300 words) 
2. Project report (2700 words plus supporting evidence) 

 
Suggested reading  
Leibtag, A., ed., The Digital Crown (Boston: Morgan Kaufmann, 2014) 
Osterwalder, A., Value Proposition Design: how to create products and services customers 

want (Hoboken: Wiley, 2014) 
Schilling, M.A., Strategic Management of Technological Innovation (Fifth edn) (New York: 

McGraw-Hill Education, 2016) 
Silverstein, D. Samuel, P. and De Carlo, N., The Innovator's Toolkit: 50+ techniques for 

predictable and sustainable organic growth (2nd edition) (Chichester: Wiley, 2012)  
Tidd, J. & Bessant, J., Managing Innovation: integrating technological, market and 

organizational change (4th edition) (Chichester: Wiley, 2009)  
Wachter-Boettcher, S., Content Everywhere: Strategy and structure for future-ready content 

(New York: Rosenfeld Media, 2012) 
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Creative Writing electives 
 
PBM010 Creative Writing Workshop (30 credits) 
 
This module introduces you to the practice of creative writing in a variety of genres and 
encourages experimentation, risk and reflection. You will explore a key range of writing 
problems and solutions. It will enlarge your understanding of the major components of 
creative writing, building your confidence in your ability to practise the key elements of 
imaginative and dramatic writing. You will develop a deeper understanding of your personal 
strengths and interests in different writing genres, including fiction, screenwriting, narrative 
non-fiction, memoir writing and essays. You will develop an understanding of your personal 
writing practice. The assignments will be designed to stimulate your imagination and risk-
taking by experimenting with non-linear thinking and by searching for creative solutions to 
problems. You will strengthen your ability to write systematically and regularly and to 
respond critically to your own and to other students’ writing. 
 
Assessment 

1. Portfolio with self-reflective essay 
2. Reading diary 

 
Suggested reading  
Anderson, L & Neale, D., Creative Writing: A Workbook with Readings (London: Routledge, 

2006) 
Bell, J.& Magrs, P., The Creative Writing Handbook: Forty Authors Share Advice and 

Exercises for Fiction and Poetry (Basingstoke: Pan Macmillan, 2001) 
Bernays, A. & Painter, P., What if? Writing Exercises for Fiction Writers (London: 

HarperCollins, 1990)  
Brande, D., Becoming a Writer (Los Angeles: J.P. Tarcher, 1981)  
Cameron, J., The Hero with a Thousand Faces (London: Fontana New Press, 1993) 
Field, S., Screenplay: The Foundations of Screenwriting (London: Delta, 2005)  
Graham, R. et al., The Road to Somewhere: A Creative Writing Companion (Basingstoke: 

Macmillan, 2005)  
King, S., On Writing (London: New English Library, 2000)  
Morley, D., The Cambridge Introduction to Creative Writing (Cambridge: Cambridge 

University Press, 2007) 
Volger, C., The Writer’s Journey: Studio City CA (Los Angeles: Michael Wiese Productions, 

2007) 
 
 
CWM935 Storytelling (15 credits) 
 
In this module you will explore the history and theory of narrative through an intensive 
examination of the short story form. You will read a wide range of stories, both classic and 
contemporary, to gain an understanding of the development of the short story form from its 
emergence in the 19th century to its evolution through the 20th century and into the present 
day. You will study the conventions shaping the form, both generic (e.g. detective stories; 
fairy tales; science fiction; fantasy) and stylistic (e.g. realism; magic realism; impressionism). 
Throughout you will focus on the narrative techniques writers employ to address issues of 
plot, character, place, dialogue, theme and time. You will learn to read as a writer and will 
become familiar with a range of narrative techniques which you will be able to apply to your 
own creative practice. 
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Assessment 
1. Essay (3000 words) 

 
Suggested reading 
Anderson, L., Creative Writing: A Workbook with Readings (Milton Keynes: Open University, 

2001) 
Bell, J. and P. Magrs, eds, The Creative Writing Coursebook (Macmillan, 2000) 
Bernays, A., What If? Writing Exercises for Fiction Writers (London:  Harper Collins, 2005) 
Charters, A., The Story and Its Writer: An Introduction to Short Fiction, 10th edn (Bedford 

Books, 2018) 
Head, D., The Modernist Short Story: A Study in Theory and Practice (Cambridge and New 

York:  Cambridge University Press, 1992) 
King, S., On Writing: A Memoir of the Craft (London: Hodder, 2012) 
Lamott, A., Bird by Bird: Some Instructions on Writing and Life (New York:  Anchor Books, 

1995) 
LaPlante, A., The Making of a Story: A Norton Guide to Creative Writing (New York:  Norton, 

2007)   
LaPlante, A., Method and Madness: The Making of a Story (New York and London:  Norton, 

2009) 
Macauley, R. and G. Lanning, Technique in Fiction (New York:  St. Martin’s Press, 1990) 
May, C. E., ed., The New Short Story Theories (Athens, Ohio:  Ohio University Press, 1994) 
Myszor, F., The Modern Short Story (Cambridge and New York:  Cambridge University 

Press, 2001) 
Porter, H. P., The Cambridge Introduction to Narrative, 2nd edn (Cambridge and New York:  

Cambridge University Press, 2008) 
Roth, P., Shop Talk (London:  Cape, 2001) 
Sellers, S., ed., Taking Reality by Surprise:  Writing for Pleasure and Publication (London:  

Women’s Press, 1991) 


